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The former 17th-century convent of Santa Mònica in 

Barcelona, today the Centre d’Art Santa Mònica, housed 

a library of which more than 500 volumes are currently 

preserved at the University of Barcelona. The study of a 

selection of these books served as the beginning for this 

artistic project. 

These works articulate the scholastic thought of 

Thomas Aquinas, who introduced Aristotelian philosophy 

into Western thinking — including essentialism, which 

from a contemporary point of view is most problematic. 

In Gnosis Iluminada, they are returned to their place of 

origin. In the cloisters and crypts a play with time unfolds, 

channeling queer and non-normative countercultural 

responses that question the Western Gnostic tradition. 

The feature film Illuminated Gnosis was originally 

presented as part of the exhibition “The tradition that 

runs through us”, that took place in Santa Mònica in 2022.  

That context is notoriously different from the current one at 

Sismógrafo, and that is why we suggest a screening dedicated 

to the full audiovisual project, accompanied by the director, 

who will be able to share details of the creative process, the 

premisses he worked with, the team who made it possible, 

and the conceptual context in which it was conceived.

AGUSTÍN ORTIZ HERRERA studied fine arts at 
the University of Barcelona and film directing at 
The New School University in New York. His artistic 
practice develops at the intersection of audiovisual, 
performance, and installation. He uses these 
mediums to explore the possibilities of the Queer 
in a patriarch-colonial context fueled by the mastery 
of audiovisual persuasion and normative representation 
of memory.

Notes on the production of 

Illuminated Gnosis, by Agustín Ortiz

The ideation and production process was, above all, an 

experience of collective creation. From the outset, the project 

was articulated through a series of meetings with the center’s 

team and other guest artists. These spaces for dialogue 

fostered a constant exchange of ideas and methodologies that 

shaped the work’s conceptual and aesthetic approach.

The collaboration with the center also involved a direct 

connection with its physical space. In fact, the organizing 

team’s workplace itself became the main set for filming, 

blurring the boundaries between production and performance 

space. This symbiotic relationship allowed the project to 

engage in a profound dialogue with the history of the place, 

addressing the question of the heritage and traditions 

that run through it. The research revealed the building’s 

former uses and led to a kind of invocation of its “ghosts”: 

latent energies that were incorporated into the audiovisual 

narrative, both as content and as a container of meaning.

When the Centre d’Arts Santa Mònica proposal came, 

I was already immersed in another collective creation process 

with a group, which called itself the Queer Committee. 

This collective organized meetings and talks about our 

experiences as LGBTIAQ+ people, addressing issues such as 

identity, marginalization, and the creation of non-normative 

knowledge. Some of the people who were part of the Committee 

also ended up getting involved in Gnosis Illuminated, thus 

expanding the project’s collaborative network.

As part of this collaboration, we organized a series 

of interview-style conversations in which we explored  

the idea of queer existences as generators of knowledge.  

Beyond pointing out problems, these exchanges highlighted 

the transformative power of marginality, not only as a 

place of resistance, but also as a source of new imaginaries, 

affections, and epistemologies.

From this context of collaboration emerged 

the chapter De los encuentros universales 

(‘Of Universal Encounters’), in which a voiceover — resulting 

of the interviews — articulates an interpretive text that 

accompanies images of queer people walking around the 

grounds of the University of Barcelona. This space, laden 

with symbolism, represents an epistemological tradition 

deeply linked to European ecclesiastical life, embodied in the 

architecture of the cloister. Thus, a speculative dialogue is 

established between the Baroque cloister of the Centre d’Arts 

Santa Mònica (17th century) and that of the University (20th 

century), folding time to reflect on how the legacy of tradition 

continues to operate in the present. Queerness, conceived 

from its transformative capacity, infiltrates this tradition that 

runs through us all, creating tension in normative spaces and 

discourses by its mere presence.

Collaborative crossovers stretch throughout the project, 

such as in the creation of an original piece of music 

conceived especially for the film. Sicut Virgo — the Latin 

translation of Like a Virgin — fuses the Gregorian music 

of Hildegard von Bingen, a mystical figure from the 11th 

century, with the lyrics of Madonna’s iconic pop song. 

The female Gregorian chant group Auditexaudi selected a 

melody by Hildegard and reinterpreted it by adding the lyrics 

translated into Latin. This gesture gives rise to an encounter 



as unlikely as it is revealing: the queerness latent in the 

figure of Hildegard intertwines with the symbolic irreverence 

of 1980s pop, opening up a space of resonance between 

spirituality, body, and desire.

The collective dimension is also evident in the installation 

proposal, in which the center’s curatorial team was actively 

involved, in the creative process. One of their contributions 

was the conception of a scenographic space inspired by the 

aesthetics of LGBTIAQ+ club culture, with elements such as 

doors specially designed for the installation, round windows, 

and a setting based on the color black and neon lighting. 

The scenographic and costume elements, designed by the 

film’s creative team, are integrated into the installation 

as a tangible testimony to the collective work. In turn, 

the exhibition included some original 17th-century books 

belonging to the former library of the Santa Mònica convent, 

recovered especially for the occasion thanks to the joint efforts 

of the center. These historical volumes, intertwined with the 

other contemporary pieces, revealed a network of knowledge, 

bodies, and memories that dialogued beyond time.

FILM CREDITS

Direction: Agustín Ortiz Herrera

Production: Santa Mònica

Executive Production: Enric Puig, Roger Vinent

Script, Editing, Lighting: Agustín Ortiz Herrera

Production Assistant: Daniel Cao

Choreographer: Iver Zapata

Dancers: Lluís Garau López, Sergi Corominas Jaén, 

Ioar Labat Berrio, Carlos García Corchia, 

Ignacio Alejandro Jiménez Cabello

Actors: Cèsar Martínez González, Freyja Palau Vidal, 

Leo Roldán Pulido, Charlie G Fennel, Toni Navarro, 

Frank Trobok, Iver Zapata

Narrator Voice: Anna Pérez Ortega

Soundtrack: Agustín Ortiz Herrera

Song El Señor (adapted for Gnosis Iluminada) 

Performer: Alan Neil

Music, lyrics, and production: Alan Neil

Song: Sicut Virgo

Performed by: Auditexaudi

Adaptation by Margarida Barbal Rodoreda  

of the score Antiphon Unde quocumque (No. 47)  

by Hildegard von Bingen.

Performers: Dinna de Rosa Rigau, Lorena García García, 

Lucía Cano Villavecchia, Montserrat Vives Brescó, 

Margarida Barbal Rodoreda

Make Up: Natalia Campos

Styling: Tania MarcialLa

Direct Sound: Adrià Gómez Sentis, Leo Roldán

Narrator voice recording: Pau Oltra, Tropic Studio

Sound Editing: Verònica Font

Still Photography: Daniel Cao
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Meritxell Genís, Marc Ribera, Miguel Ángel de Heras, 

Sergi Botella, Marina Ruiz, Neus Verger, 

Judit Casals, Ajuntament de Sant Cugat del Vallès, 

Universitat de Barcelona, CRAI/UB. 

With the Production Assistance of Hangar.org

This session is part of the parallel programme  

of the exhibition Prototypes of insituting desire.  

Santa Mònica to Sismógrafo, curated by Clara Laguillo.



13 Sep – 31 Oct 2025

Prototypes of instituting desire. 

Santa Mònica to Sismógrafo

Prototypes of Instituting Desire is an archival-exhibition that 

brings to Sismógrafo a selection of experimental practices 

focused on emerging forms of institutionality, embracing the 

relational, the collective, and the performative as premises 

for re-signifying cultural spaces.This proposal is part of a 

curatorial project that has been underway since 2021 at the 

Santa Mònica Arts Center in Barcelona, and which, on this 

occasion, brings together projects developed during that period 

under different thematic and methodological frameworks.

The exhibition seeks to approach the question of what 

an art center can become, in a context where cultural 

forms and their spaces of articulation are fragmented and 

in constant flux — whether due to hybrid experiences with 

virtual worlds or the continuous use of tools for creating 

and disseminating images.

PARALLEL PROGRAM

The environmental impact 

of cultural institutions under 

discussion. About the project 16/2017

With Joana Moll

Saturday, 11 October 2025, 15:30

Free admission

About how to institute  

a collective in Santa Monica

With Collectiu 1080

Cinema 

Friday, 24 October 2025, 21:30

The artists will be present. 

Free admission

Anticolonial children’s  

travelling library

21 October 2025 children from Alegria Primary School

28 October 2025 elderly people at Lar Casa Maior

31 October 2025, 16:00–18:00 São Lázaro garden

Free access

Who discovered who?  

Decolonial zines

With Inês Costa & Margo

Sunday, 12 October 2025, 11:00–16:30

Free participation 

Registration: publicos@sismografo.org.

Limited capacity

Sismógrafo has the support of

In collaboration with

www.sismografo.org / Wednesday to Saturday 15:00–19:00
Rua do Heroísmo 318. Porto, Portugal  

Artists: Agustín Ortiz Herrera, Antoni Hervàs,  
Assamblea Utopia Rambles, Beth Ferguson, Collectiu 1080, 
Giulia Grumi, Hogar Diska, Joana Moll, Las Mòniques, 
LEVE Project, Marina Monsonís, Mariona Moncunill, 
Sindihogar, Sofía Montenegro, Sara Dean
Curators: Clara Laguillo, Enric Puig, Marina Frean
Text: Clara Laguillo
Translation: Kennis Translations
Production: Carolina Fangueiro, Pedro Huet,  
Maria João Macedo, Rita Senra
Assembly: Jorge Pinheiro, Pedro Tavares,  
Francisco Morão, João Pedro Trindade
Design: Macedo Cannatà
Public Program: Clara Laguillo, Marina Frean,  
Marta Gracia, Enric Puig, Letícia Costelha

Sismógrafo’s team is composed by:  
Dário Cannatà, Letícia Costelha, Carolina Fangueiro, 
Pedro Huet, Maria João Macedo, Hernâni Reis Baptista, 
Rita Senra and João Pedro Trindade

Santa Mònica’s team is composed by:
Direction: Enric Puig Punyet
Exhibitions: Roger Vinent Arnau
Technical production: Marina Rubio Marco
Exhibition Assistant: Cristina Sanz-Gadea Ferret
Activities: Eva Ruiz
Activities production: Julia Gutiérrez
Administration: Úrsula Tenorio
Mediation and education: Marta Gracia Valladares
Transversal projects: Andreu Carreras i Novich
Financial management: Miguel Morilla Hernández
Communication and press: Clara Bofill Pumarola
Digital Contents: Cesc Grau Serratusell
Communication Assistant: Sabrina Atanasiu
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